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The Vorticist interview continued from; 

http://liveartlistaustralia.wordpress.com/2009/11/03/jason-maling-the-vorticist/ 

(interview by Katerina Kokkinos-Kennedy for lala) 

Katerina:  Can I ask you about the costume? Itʼs a bit Mad Hatter isnʼt it – when did it 
appear? 

Jason:  Not till some way into the project. The original appointments were red and green they 
werenʼt blue. I had used the material of billiard baise for a long time as a kind of conceptual 
playing zone. The blue was a result of doing the appointments – it just felt like things should 
be blue. The costume side of it was also a response to this change. The original 
appointments were held in a collapsing old furniture warehouse with just a table and the tools. 
There were no notes, no structure and very little visual coherence. The tone of the set up 
immediately suggested a sense of chance, absurdity and playful gaming. People also 
communicated an expectation that I was going to perform tricks; that there would be magic 
involved. My wife encouraged me to experiment with my appearance during those early 
appointments. I was very reluctant to wear a ʻcostumeʼ as I wanted the work to have a certain 
honesty or reality and integrity, whatever that means. There was a formality about the 
experience.  I felt like I was like another object within the set up. So when things turned blue it 
was natural to make a visual connection between my clothing and the other objects. Thatʼs 
when the blue tie and waistcoat arrived.  

Katerina: I didnʼt know you when I came but you had this strange Johnny Depp/Willie 
Wonka quality.  The vest seemed to be vibrating, and then you had this crisp white 
shirt and electric blue tie, it felt very produced. There was something uncanny about it. 

Jason:  Thatʼs very interesting. I have encounters with ex-appointees in the street and they 
are often quite thrown by the encounter. I donʼt feel awkward about it, but they do a double 
take to confirm that it really is me so perhaps the characterisation you are discussing is much 
more present than I realise, however it is not my intention to create a theatre-like space. 

Katerina:  So for you as the performer or the magician in the room, is there anything 
that accumulates around putting that costume on? 

Jason:  I think it is probably similar to dressing up to go out, to go on a date or attend a party 
and be charming. Part of the thing that interests me about doing durational (long-term) 
projects is that you are able to see the rituals that develop naturally. What has occurred 
through taking appointments for over two years now is that I need to be in my office at least 
half an hour before the other person. I listen to an audio book or something that is entirely 
distracting. I then clean and polish the equipment, dress and line up my documents. I think 
these acts have become a necessary emptying process. Thatʼs the only way I can describe it, 
a type of emptying, donʼt pre-empt anything, donʼt think about who is coming or what you 
might do when they arrive. I like to be completely distracted so that when they walk through 
the door it is as much a surprise to me as it is for them. Then I can genuinely respond. It is 
this responsiveness that I have perhaps learnt most from doing this project. 

Katerina:  Some people have said to me, “It was awful, I just met myself”, which I think 
is an enormous compliment. 

Jason:  How strange. I had a woman visit me the other day who felt her experience was very 
akin to a religious one. As a child growing up in a heavily catholic family her aunties had given 
her saints cards which she though were similar in quality to my appointment cards. We were 
in a kind of sacred space much like a confessional and performing what she described as a 
relinquishment ritual.  She felt there was a sense of prayer and giving over in the work.  
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Katerina: Thereʼs also this element of fortune telling or of psychological testing 
involved, donʼt you think? 

Jason:  Yes the imagery is very organised as a transaction around what you want to believe. 
It surprises me how little it takes to suggest this. We expect art to engage in some form of 
worthwhile transaction and I am intrigued by this expectation. If you give people a whiff, just a 
tiny sniff of science or whatever, it really begins a process. 

Katerina: There is also a hint of snake oil merchant about your waistcoat; there is a 
certain quackery implied. 

Jason: People often respond to it straight away and say ok Iʼm going to play with this guy. A 
friend once asked me what constituted a good appointment for me. I answered that itʼs when 
we traverse the frivolous, the personal and the philosophical and they star to blur. Some 
people pick up on the playful aspect of the work and our time is spent as a joyous tossing 
around of ideas. Others respond with a nervous anxiety about what is expected of them and 
seem to find it disturbing when they slowly realise that nothing is. After this is gauged on 
some level a sense of exploration often emerges.  

Katerina: Thereʼs an element of risk asked for.  As adults we can use very well worn 
paths. The website lure effectively says, “Come on down, are you game?”  

Jason:  Absolutely. If you watch children in a playground, they will see somebody doing 
something and perhaps not know what it is, but itʼs compelling. They will stand on the 
periphery until they see an opening or until the activity encompasses them. 

As I make more work of this kind I find the analogy of a net quite useful. The net is generic, 
itʼs a structural device. To the fisherman the net is only important insofar as it will catch a fish. 
The fish is what itʼs all about. The fish is beautiful.  The particular fish that comes is unique. In 
the past the net has felt like a club but I am hoping that in the future I can make lighter and 
lighter nets. That the individual becomes only vaguely aware of a structural presence. I want 
the net to elicit and organise a nuanced and varied response without feeling heavily present. 

Katerina:  Is the object an anchor? Is that its function in the work? 

Jason:  Yes it is. In the Vorticist project the tools were made first and the rest of what 
happens evolved around questions implied by their use. 

Katerina: Have you ever been thrown by a participant? 

Jason: Always. I was having a conversation with a friend the other day and they asked me 
what keeps the project interesting for me. It is being thrown. It is suddenly finding myself 
slightly shocked and unable to deal with the current direction. The last time it happened when 
a woman took my notebook and announced that she was going to write notes about me. On 
another occasion somebody had an anxiety attack when I asked them to use the tools. No 
one has just walked out but I have had someone abruptly say  “Oh Iʼve got to be somewhere,” 
he left before I was able to neatly conclude our time together. 

I often have people cry and I have had people reveal deeply personal things. 

Katerina: What do people cry about? 

Jason: People are already in a certain state. If you create a space where somebody listens 
and youʼre feeling emotionally vulnerable itʼs easy to find yourself crying. I think itʼs also that 
we are not often able to be in a space where we arenʼt expected to do anything and stuff just 
comes up. 

Katerina:  Some people have described it as a bizarre kind of therapy. 
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Jason:  That was very unexpected. I wanted to play with the expectations that accompany an 
appointment but it was not my intention that it actually be therapy, but it seems to be a 
common experience.  I bumped into the guy who had the anxiety attack on the street and he 
said, “So how did I do, did I get an A,” he was joking but underlying it was the question: ʻIs 
that what you wanted? Was I good?ʼ 

It is very important to me that the Vorticist exists as a kind of anomaly, that people enter it not 
as theatre, or an art project. That it exists on its own terms. 

Katerina: The invitation process, the time-frame of three years, and no financial gain: 
You have structured the exchange quite ruthlessly havenʼt you?? 

Jason:  As soon as we bring up the conventional modes of funding artistic enterprises we are 
back in the game of positioning the work as a certain type of activity. It has proved very 
problematic with this project and raised some important questions. We need ways and means 
for projects to operate with a degree of cultural invisibly. By that I mean the ways a work can 
engage people without being pre-tagged as one thing or another. Where it can function 
culturally on its own terms.  

Katerina: A lot of live art and performance writers write about the importance of the 
everyday. Is that important in your work, do you want to explore or order the 
everyday? 

Jason: An artist friend of mine summed it up; perhaps a lot better than I can. He said by 
creating certain parameters around my life on a day-to-day basis I can achieve the 
attentiveness that gives meaning to my experiences. I can easily pass through my world just 
rushing from one place to the next doing lots of things but noticing nothing. But if I can create 
a framing device that allows me to focus on maybe just a conversation or a place in an 
attentive way then my everyday starts to become more meaningful. Spaces or ways of 
noticing are very hard to maintain but I like to build them into my everyday life. I am interested 
in art that deals with this in ways that donʼt pocket or bubble things. That allows the work to 
drift in and around the everyday world. The bubble is very useful for organising art but in our 
lives we do not construct meaning in this way. It is generated randomly, associatively, 
contextually and fictionally; all these things are continually flowing in an out of each other. I 
believe we need work that recognises this and is able to work inside a constantly shifting 
state, organising it just enough. 

Katerina:  Would you describe it as a spiritual practice or would you not go that far? 

Jason:  I am loath to use that term but I guess so, yes.  Itʼs where I question my world. 

Katerina: Jason thank you for talking to lala. 

 

 

 

 


